ERAXHEERE 2 H
%8 233-258 E 2001 £ 5 H
ERAREBANHSER

" SEFAHEANT
Mok1E - BEER - XLBE|

§ 2

o BAIEEY CHRAE B bR FH L SR ERF LR
AR Fdeie A3FEe R gt J Ry L2 F ol o e BEFE B E G
LEFIEY O KON E A TR R 2L HRATEEE L S A ERE
Bl A e a o v d gy s F IR FF (T B &k HA R LAY
FARFER B S BT E R PR DR A LR RN EA
i B R R I RGEY R i PR T RR AL
T2 i A L AL T HE T B e fBam 0 A
Bl G o AAHTEE T o HRORE I E R AIERIRY Bl B Fp L 2 8
A TR R ACE T B 2 A E e g A EEEd
ﬁﬁﬁ°%¥%@¢&ﬂﬁ%%(%*% dARE G RE L (FRAE) TR AR
Egig e (P 2L A ENEERE € e LR EEC FFE.

ML A s FE L F Rk TR R A (R EET)

TV LETREEFET LR M s R R £



234 AT ARALERAES 2

BENAHEREEH , ERKHBRES —EXANEZF.

—iRE , (BF . XBRERE)

( Octavio Paz, “Translation: Literature and Letters” )
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( Wing Tek Lum, “A Moon Festival Picnic at Kahala Beach Park™ )
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waves and the cathode screen ]) » Fi- %} 'Eﬁﬁ'g' bl f T%EEJ* iIJ/FJ%& o [EJ
SEERGTG T i S SIS AR S S SN VHI’/I”H?/WE‘W?JEI 19 (“She
floats, in black and white, / on her back / as if without gravity,” 38 )- f-f 15 R
Jﬁ[ﬁ\]‘m& %ﬁ PR e TPl T UG ﬁ}}fﬁ{iﬂ#ﬁj[@d}@ph T HERL
TR AEEE T [Fﬁ;ﬁl,‘]ﬁ% Sl R %}“E[j H ; (“how we forgot / to ask for a
polaroid / in that excitement,” 40) °
PR AT SRAVRL - PNEDTA 35 BRI A o SR T 5 ey Al o
R PR R FER TR T UG O RS RS MRS (“the
performance of her life / and ours,” 38) ﬂﬁ[[a{bj MEE e Eff TEide 5':[;\%{

P w0 12 B Y L A HAHT R R

BhitheT TS AR EEF AR BAErA BELSS EEA S sofc 2
EEERYE FEIRE FAOBERY HEP A BLEREL FIATEFL mRFH
FOAL A T A -t Lt it AE (X2 7 = )o(#p8 ) (Sunflower Splendor) %t
B {6 @ & enm A “The ancients begrudged a shadow’s inch-of-time: / When | think of this, it
makes me shudder” (Liu and Lo 57) - gt s #7p|3# % “The ancients grudges an inch of shadow, /
Thinking of this makes me fearful” (Davis 131) - = fi3¥ 83§ o A fzrd g > 1T+
réﬁm LR - ﬁm"c RS TN BE A ki G+ - (R

FAAF R ?’mﬁ‘“]‘ £ 5, (Hightower 192) - gt 272 8 Fi s ¥ ¥ 5 2 L 2 M+
J #ﬂm{r]"f?m— Bk oy };F] DR B e R T4 T el rfﬁF"*Ep‘,fi’ﬁw x
| (Davis 131) -
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Bmom%ﬁﬂmmﬁﬁﬁ PRI A TR -~ 13 Rl
FRUR L IEUI'EEJH':@@%ﬂ‘ [T I ST sl gkl © =5 PR
(“our gift,” 80) fuFrE qufvE WA - ‘ﬂ’*“ﬁ%f ( association ) = #r%]
(dissociation ) » ‘[‘ﬁ‘[‘ﬁ?ﬂzﬁtlii Pﬁﬁjjﬂrﬂ > Ky ﬁlﬁ?,ﬁtjﬁﬁpi‘g@fﬁ F’[UI?'WFIJ o Kl >
PR RGRTRLe [P - o iy 2 AR < 20 4 B (Davis 126, 128) ——
dfﬁ-ﬁﬂﬂ#ifgﬁurjw FIEEE > I E Tl e — Elﬁ‘?ggki%:f;[rﬁéi’}sh (“source”)
AuBTE R TR (“orlglnallty”) AR
Pl 55 E‘Bﬁ#i‘?ﬁp FIRFAVERSEET (humorous twist) » 4 L (£
T R (45) o PUETIRI SRR R rﬁﬂkﬂﬁ L
Pt (Ul recall when I was in my prime / | could be happy without cause for
joy,” 45) #—— Sf FEGERIR] > JIEFHFE R o TF IR - 8]
ARIE xR I l’“?g'm**ﬂﬂ VikeTERE (law of chaos ) I'f = i) = i
VB pIRL - Sl F a7 iﬂ“;ﬁaﬂggﬁwﬁ%ﬁ e
A S 4?“%4ﬁﬂ”% RV ORRS T A O (S e
[Y——FEIRRLE I AS—— 2 o di ol Frsr VR s R 1 {yy;@,@sﬁ[sjﬁaﬁg@@
5 Fo Joy B A WY um%‘ PR P R TR e 1 O tZFrJEPZ‘r;Q%i

\”_

J

RV - B BiLAT @‘;%“@w*~ﬁ°3ﬁﬁ W TR
VB ] SRR e g ”yﬂW#wP%J@Wﬁ%mﬁ
P AFEFE LT PIELR] R ARSI fjaﬂzarrgg%gp@gp%hqﬁﬁ% A

A—

1% QR K T | SR SGERE AR AL B
SRS A - =S r (0 &SP~ FE g ?BF 1Ay LT

([ “everything will turn to chaos after a while,” 457) » {E/F * F NN RS O
R AT -xgjyarﬁgg DL RS ) (“joy of chaos”) FY GGV

Pp i oz @enier 50 FRIVER LB HHRAE A S 0 BIFLL AY 4 O R R
)
L,

[ENEN

iEr > FLBFL TR 4 &9 g (snapshots) » +eeee- A BFER F L AETER
B et B 4B o e AR FRALEE LY ] o ZRE A AR o ARGV A B P N R
%'J v EEAFRBU R EPHS) 145) T 2 Hfr i e B (F frge) v "fﬁ] ER o

L3 w5 P 4p | (Balfantz and Wat 216) o 3 3 8 p? F8 % BB 5 e o fl}u{?\ (2 3 R2E DR
B > (“A Picture of My Mother’s Family,” 24-26 ) » iz &_is & & ¥ iv2_ - > i"*%‘ﬁﬂ - Rk
ERPIEL o Pt FAZ L A uw PP RSP RE & TR (Critual”) T‘ﬂrcfrr-t
ez A & & 4p R (L “My Brother Returns” 84 2 “But My Smile” 87) - F]* » 4k Fa 7 »
S PR S
T Rw H g B iE - T 2 12 (intertextuality) 2 R Al nRAE o
i\ g b = 75 Yl recall the period of my youth and prime, / When with no pleasures, of
myself | was joyful” (Davis 130) - { =g ) B3 % “when | was young and in my prime, / If times
were sad, | was happy on my own” (Liu and Lo 57) c kX 17 131 2 foft B2 afpiRiEiT h <
Vo EFRRT w2 B e nd TEE ) ke
PRE NGO P A RFRS T HBRFELRG FROEF 0 EGf 4 AEF 2
FOFE PRI S OB niRpE 2 e
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(“chaos of joy”) o = Fiit 34 ~ 1) QﬁJEﬁEﬁIUL Pferd iz e T EEH 2
LB 2 = (“Princess of Anarchy,” 45) [VZFF#T E -
ok B I PR R (P PO (78D — e 2 R

¥ ——*They may have left behind an honored name / but it cost a lifetime of
deprivation” (FE'ﬁF}’ fyme - 4 *ﬁ’ﬁ?ﬁ ) —F E‘I‘%’?ﬁ?ﬁ 1 CBRE) &lipy
931 - :fﬁtf [Tl R e SR e T %ﬁ%‘ﬂlﬂ@‘é‘*’ pH

HJE'H%ﬂ it~ AU FT LI o AR I [ I3~ o i) o YRR S
F,Jpjar%“@r%d[“ s P, I%pjﬁ’!ﬁﬁﬁ’:?m@jﬁﬁﬁﬂ\@ ,jufijtﬂl’:’l’?%%lpffr’i:@*‘J =L

J%%. PR S s BRI - BRI T SN A R
e CRL g e ﬁ%ﬁ%%ﬂHﬁﬂﬂﬁmmwmeM%uwwﬁ%ﬁ%
B T”*— [ﬁéﬁ?f?ﬁ‘fﬁfﬁl Fle Vo Eqme > P e PR = 5 P
@’Wﬁgﬁmig@k@@@ﬁﬁr%ﬂ,WQWﬁiﬁﬁmﬁﬁw@kﬁmJ
(Hightower 141) o 7 BVRESAT e > TCRRIT) F--o- (BEURRH > Fom 07 (B SR
PITRRL > “Spi sl o RS SRRV VA R ) (Davis 105) -

PR B S~ e DU R [ Fup) (Quarry Bay » SEAS (R HE) - F Y
R OEEE A A R AR I PN T
gl i+ (“classic delights™ ) » B[R - ﬁ'jF " AERLSEE | (“always shunned,”
78) ¢~ 4UF > MORFROREE TR > IR PO S B SRy
%ﬂffﬂﬁﬁ’@ﬁﬁﬁﬁhwwﬁm%? IR 3 U [ P

L CRBEBRET DL 1) PN o 20 P BRI FRLIPRE 2 = T 5

=" ¥, (“ason, to lament over”) ?F,{#‘ﬁ kLA ZE AIERES 5 T AT (&35, ("a peach /
blossom” )?’,ﬂﬂa Ji[ir,f?f’?: < 8 ,(“Red Cliffs” )#’ WP RLAREER T T kS (“Alcohol™)
}fﬁiﬁlfjﬂﬁ%fgﬁ BRI 'FETEFKJP’E',%DJ(“poems---/--- how can we swap--- )
ijlﬁﬂa UL R [ﬁﬁpvﬁa s FPIFIFH s B T IF‘ﬁrz\"ﬁ’&Eﬁ- AP E]E  (“the moon
on this nlght/ illumines to the far reaches” )#5 1 uRL% 1« RSN A= - =
A AUEE | (“the translations at my / side™ ) W\EJ%*?ILFIWI - [ERE =k I?% il FF%
S P N S R TR B Y
(“worry about how / muddle-headed my past innocence / has made me. This / is
my only / claim to sorrow,” 78 ) oﬁzfll[af«lﬁ PO B T e = R

i

TR I WL P R R R R R

PRirheT AL E E0T i AZIEE EAITE RGELG L - 2R
F3 s O RRE FES AR REFEY REFLE CFBELA (3T
1 ) adry Bies o Fﬁﬁ&% #*®——"Although they left behind a name after death, / Their
whole life was indeed dead and withered” (#8225t P s g ™ L8 e H - 4 4rd §5 54

~ % ¥ (Davis98) -
75,;7% FhAmEE (444 ET VLA A EGiEHRE LN P kiR 227
i i H L e
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Wﬁ%%&?‘Efi@Fwﬁﬁ#%%mﬂﬁﬁQEWWW%*@Eﬂﬁ$@
X S R

R L R R iﬁwﬁ#ﬂm—p<W@
FEE Y 5 %ﬁﬁﬁ[gﬂﬂ (rb H[ﬁp PIF 0T 22 I mpud At - j‘FL ”FE"‘A
fli> [H“E&Flﬁﬂj ngféﬁ E3Fd (“Inquiring of old friends / we learn half are ghosts,” 33)
ilatias D I AR - % D A AT B il
P BB -

<%“*7§“@5?> ~ Rl L AR 0 B R

Eﬁ gl g e (“like family,” 33) < gl kLA bV

F‘ ,LI . rﬂﬂ”ﬁﬁ F’Liﬁ fH Y (“so alive and in their primes,” 33)
- éﬁ, yp!: ﬁnﬁriﬂﬁﬁqr 1@ #-( “half incapacitated or dead / like my parents” [ 4
B d o= f@ﬁ JoEyged SHpRES YL R - A5 ) “the farewells of a generation”
(r- IJ“F”*[HUJ] 34)> ﬁ“ pJu\ ?ﬂ ?E'l@{’%ﬁﬁ@t J-FELL o TEIT ;F’S:EIFIF E IE#‘
SRR | mﬁﬁ [ﬂ PRI L 19/%;4%%,‘%5*%?— =J, (“at age ten | alone among my
peers / was privy to it all,” 33) ElfJ%T“ Mo FESRLE e I T WA | (“grow steadily
older,” 34) - JRjf {%‘%ﬂ%fjﬂﬁff T RET [ﬁjﬂ[ ]'““Hlﬁiﬁ%ﬁlfj O P R
@F§~f7ﬁ%*ﬁﬁj 5 WW@EM“V%%oﬁfﬂ“EW
S F'Jt;: TGy YR Gp S {ﬁup JTJrﬁ*F’fy [?E IR [‘“af QS R
#ﬁﬁ%———WHTEfPWE%‘**4?W%ﬁﬂﬁﬂﬂ%°

CROB ) ~ FHRIAORLE] * O DL I B oy PR < T
B S 2 s ,(“left for Hawaii one hundred years before,” 83 ) 2
E%Pwuﬂwif?%} IR I RS IR B R

s F At 84~ (“When we parted you were unmarried. / Now you have a row

B (%24 ) (“ToLiPo” 13) 4.7 - HR¢ (4 fFams « ATFRT #3232

AR T8GRI (GRLED) B AL e AW S LG
HAERR -2 EEG DI A2 AR BOER T - 2 g R A ¢ P LA R
# T % (vanity) Bt e TR E > - RlEas Tar ) (futility) - B4 7 rfﬁiﬂ
(extravagance) e

ThipaeT TAS AL BheFRF S ELEBE SRR KL F
FEEFL BFesd s Shc S £ F HEB AL SHELFE AR
fORSARRPE RE? A HORAR RATEL FGEER dAffes - F
FLpE ETAE RFELE P RRLE 3:& 755, (83-84) 0 imd B AR
Hpe s gARe s 2% 0 3 4o enfei® (OneHundred Poems, 11 (- 4 4 4 &#1 2 + &
B ])e 3 i g AT S “To Wei Pa, A Retired Scholar”» % = (Innes Herdan ) 7 :% 3 “For Mr.
Wei, A Retired Scholar”(8) 1245 2 5. L (David Hawkes ) szl >l s gat e 2= 7 4 & %
@ Fff@iJ - &ﬂ\ +ap CREHT DA AR LRI N TR ’m%ﬁéﬁw
M‘*ﬁ F A zh<£2=13m3“r (e epe® ) (“But My Smile”) @ > R {72 B 1T Aqe Q g

B =~ B &5 (“My grandfather left this village / one hundred years before,” 88 ) -




246 BT A ALEHAFE 2

of boys and girls. / They smile at this old friend of their father’s / and ask me from
where have | come”) = JRjfi] - ﬁﬁﬁ.@>~£ﬂhW§;¢QWﬁjﬂ:%kg%g§&
P (0 SIS > O E- RS O] - Sl F & T
rg—qgjf;[p@:%ﬁ@ﬁmﬁlﬁs/ ------ fﬁﬁﬂﬂ o glgmﬁf’ﬁi?}lj ( “lean, dark-skinned elder
rushes forward /------ claim[ing] to be a first cousin of our father”) - BX$5# » — (]I
R0 BT R e R CRFI A TS
BB IEF NP e TV 2155 (“Out loud the elder recites from the family tree /
aanbmmmpmmomhwmmnmmmnCmmw”SQ) ]ﬁy%@ﬁﬁﬂwﬂp¢ﬂ
R R (PR D Rl SV fcfwf'ﬁv;%hi%&ﬁaﬁu( ‘a bundle
oﬂamm[NMQMOMbyOWImwumhjl ------ written by our father from after the
war,” 84) o 2 GRS » TIIF 1 F SRR G oS IRAERL - S
ﬁﬁij@ | (“Separated by decades two families gather for photos. / The sun obliges and
comes out beaming,” 84) - Hij\tE\ﬂJ‘ L J?, , ”iTt ~BUEE (%piﬁ ) F{Fﬁ‘gﬁﬁﬁl}%ﬁ#ﬁ
I - [ = SSRGS UL 20 e
o ATHIT -

( riJFPf FOYRIVE 2 WPV RR A ) — fﬂ %th (AR P AR
yﬁukﬂmi@%qwjkVﬁwfﬁﬁﬂuﬁJ’ﬂ¢EW¥P?$WJ<FﬁﬁWE>7%
SN IR R F T (- O 4 ) [IPHBGR L5 .Vé“
I% e ® Tig RLER i, EIF“E F%JE JUpvE , (Egan 345) > & ElEsfeipy
& ORI ] bﬁ‘@#‘*yfiﬁﬁ'ﬂﬁf Y+ ARG R 7 R £
FIVAH 2R B -

@%@%%ﬁkﬂ: IF b ALIE U= o = G P - M AT U AT
g@gﬁ- ¥ﬂWW@Eﬁ$V%,@§Lﬁﬁﬁ?ﬁWﬁVr WH%FM
g R T 2 DI O S B FRE AR AE ) (“to think /
about these sentiments / and how they’ve been / in this culture of ours for
generations” ( 100; emphasis added ) - 31 =" [ Fﬁ““**ff s A o [Fileep™
Wﬂﬁﬁﬁ?%*ﬂ?’ﬁ@@ﬁ$@%@WﬁﬁfHWH?(NM e
MRAEE 11~ 2 DA ael < ST P TR R R AT Pl a4 = T TR RN HT]ﬁ
N6 = RE5RH] 2 75 FIRVERR |35 PR VR o R P

%
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BT (T 1 % pks PR FS AR lg R S0 RmE Apkbipd Rl
23 FarABEF ALHREIFE FPRAAR AR ®E2® BER 2 EFI @
FERER A G EEEE P FHEERE SEFIEY AL A L HEWE
(41)0 pr Bl ~ H4R-X 18 p & ez (“But why is it always full / just when people are parted?”
TeE i (£ ) ww R e B22R3F 4 %4 1 44 (Burton Watson ) 3% (“why then must
you be so round at times when we humans are parted!” 67 ) fe H #m:¥27 =43 (Ronald C. Egan)
¥~ (“But why is it always full when we’re apart?” 346) Zrixipiv > @ G f2R F { 2383 - A&
mo Y 2 R T e TR N2 e o 58T ¥ - BRAE %&%ﬁﬂ\ﬁvg’_ﬂ, o
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E%j/*éﬁ%ﬁ“’,iy ffpv= 9% ; (“Itis as if even then / custom had already been imprinted /
within our race / —the desire of families / to be with each other / coursing through our
blood / at this moon’s first waxing,” 100 ) -
SR P92 SRILEL > T B 3 Hub«lm mﬁsﬁew RO B sy

i e -l wwzﬁ CHEIRZER S ) Br:zj, (AR 14 i

= {FEIFE > [ERE9EE * EIJT R *fﬁ‘@‘j% ('shock of recognition ) [El [ I%%}'f{&
Ay~ 'HHF"%‘ B uffdiﬁﬁfk r%@?ﬁhﬁ (“new traditions,” 102 ) » H[[{fi? [HF“
ﬂaﬂ ba'ﬂlﬁ[ﬁlmjgm*@ﬁlwpﬂ%«[?@%lFu;ff, ﬁa’ﬁa ot ol = J”Kz“ﬂ f' Eéjff ?ﬁ
B [puE h iERE s cpf ;Hj v ERIER ﬁﬂ\rﬁ riF,EFﬁJF] U HTE R
?J\%" M iéEWFﬁi%Fp JHH HIHH A ué]-t A =T (fyoung settlers”
[Eﬂgﬁlfﬁi—’%[ﬁ] »101) ~ Fl =T U o %TFHIL«'%JHE VEPEFEN L - R
725 (internal immigration) » W\E\lﬂﬁ[ ]’*‘Dii]-t * _r‘j;HI[EWi?i[ AL ( ﬁw?ﬁiﬁﬁv) ;
—~ By 725 (external immigration ) » WEI[J%J% M T p L (%Tt S NIERY bﬁ'
@) RGP FHHOIN » — DI S O - pii B (Chinese
diaspora) » §Rj] - fﬂ“{%ﬁ!&ﬁ%@f@k Y HF g‘ﬁirgpjlmjja PR B[ Y ['%;;[g«ﬁ[ ;
fpﬁ" 3]:—L°1E+BIEZJFIJ RN N?ﬂgﬁ}ﬁ] RN EEER ] YRy F;?ﬂpfmx (=
el “Jﬂ“ﬁiﬁtf[lﬁ%ﬁﬁw S Mg 1, (100) -
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P S TRRU PR ARV RS - 1 R Fbﬁﬁfrﬁ'ﬂﬁj & f'JE' - BRI
(R NS PRSP RS S AR e ) 2 p ,TKZ/%'T
FoI— ﬁ%[ﬁlwﬁ/lﬁhﬂﬁ -] #% , (“wonder what new traditions / will be
passed down / to their [his and his friends’ children’s] children / years from now on
this night,” 102 ) o [P Frr{es o ﬂJ%E?flij%'[%’ EH PR R A S
DI * S [ JORA O 919 S B 05

AP & [ Fﬁﬁaﬁﬁ ﬁiﬁt LI (53 RT3 -
zﬁ{g;}:yj)—‘r —Fv,gTP;“m Mﬁ;ﬁ szj lF‘ SRV IR RN e A = A
Ui o SR ﬁtltﬁ”jﬁfk»ﬂ i "%‘Jxﬁé“ﬁﬁﬁ [y (dialogic) + % iy
(polyphonic ) F5H! ,‘lﬁfgu}frﬁl_ {%I‘{»El CHER (R s TP T
AFERIETEAOR S S Y (SRR Y [’“‘U‘Ejépfﬁgﬁxﬂigﬂ , (“the wide diversity
of cultural understanding within a largely heterogeneous Chinese-American cultural
community,” Balfantz and Wat 219 ) -

AR W R ST T DI R R AL BRI BT (] 5
FYE e YT IO A TR R PO R TR —— PR ¢ o
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fUETt (SEATIRE 1 :sz[ [j}“’ F»{éjﬁfgg‘[ﬁ”Bi%%ﬁﬁ{ep@%ﬁ 230 gypu 555
o= o ZEIR RS F b F’Jﬂ ( Chinese American identity ) = f - > [x
= mzﬁg AT R LT S e IVERE > REEFIRLATE L
ASHEE qu\B«‘?ifﬁJ °
= TR MR ORIFIY Cidentity formation ) IR 5+ ¢ [l
Al B e g PRl = Tl S e ER R lﬂ”iq['fy\/iﬁ”’?ﬁ JER
PRI 205 TR e TR B < R - P
] W\E”F*FTJ Dﬁﬁﬁ“ﬂlw—ﬁtﬂﬁ%‘*‘“*‘ CH IRV Tﬁc?’lﬁ‘&l“ F "}%“B
VB e VR R 2 ﬁ%
‘gﬁ}:J j’F{I’lJF: > WY pJ "EE | (“totranslate”) — G IR Y > Hikh T f”:{ﬁ}
Ao (fearry across” ) o s [l FE Ay 0 k] 1R CER] T BB R W
[“border-crossing”]) R PASL = Sphy - DB ) — R IRl T
I3[ ﬁ% rﬁg'm»ﬁﬁ(Susan Bassnett and Harish Trlvedl)[EI?F,LI' CHEY TR
= ekl anuvad > FEVRLERS S RIFURSA F Wik T (e I&??'uﬁ&
FJ%Q Al o IR VTR > BRIV IR R [ hE o S A
%‘;Hpqm Rl 2 EEE@FIW?M ( “saying after or again, repeating by way of

explanatlon, explanatory repetition or reiteration with corroboration or illustration,
explanatory reference to anything already said,” 9) - EEF[ o Y §E1F%‘W%”EIUE%§ i)
1% ¢ AR T A (re-expression) » i HRUREERIEL » T EIFTALE

30<

PR Jraip- 384 .
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“— AR AATR R R A T AR o A R AT L gLk
R o T 7R3 B 5 @ & (Chinese American] #* 2 * @ F 8crg | Fla AN E 1 B b A T £ R
A e 4F B A IR E B A o eeees Ad A F—— N RBITERA A B TER,
@ hwe  ( (FRAE M) 146) 0 H =X > i“ﬁ‘i[@‘]’\ [Nl ‘é}gZ » F1 5 e
PRI I S 0% 7R B E B (“we're just as American / as apple pie”) (“Minority Poem”
69) fe 2 fRenfe it 4 ERE R RS T RizG 47 4 e (“perforce sterile”) " %+ | (“an
ass”) (“Terms of Assimilation” 68) % = » iz A4l i * FlA Ak € 7 1 B2 WA %
e g i@ X P g (£ L*“The Return of Charlie Chan” [65-66] 4~“Upon Hearing about the
1971 Fourth Coming of Charlle Chan” [70]= ¥ ) 2 » 3F A e 7 W8 &8 &% dhp T %27 4p
B (“Local Sensitivities” [67]) > » ¥ ¥ F @i 2= (“At a Chinaman’s Grave” [63-64],
“Translations” [71-72], “Discovering You Speak Cantonese” [82], “Juk” [91-92], “Chinese New
Year” [93], “Chinatown Games” [94-95], “A Moon Festival Picnic at Kahala Beach Park” [99-102],
“On the First Proper Sunday of Ching Ming” [103], 14 % “Harvest Festival Time” [104] )~ & # {4 i&

FFOEER S o Vg A AF A ALk Y W M FF AL R o RS T B
’Kﬁﬁ F3 (¢ WL ) (“Chinese Hot Pot” [105]) igf —+ w {7 efims¥ o ph 3% 2 e & 2 3 A fd -
FAOREL T a2 - pp T e fFodpg - FE g T @A DR %7 T2 AR
BEINFELR DY Ry 2 3 {22 PE 0 FARETIFL VEOER > BERITL
M% %  (“the Melting Pot”) & ) p= | (“the Salad Bowl™”) iz ut Jg_@mﬁfvfl 5 e minq
FL L5z AEFERARAEHTER®F  (“Dream of America” [105] ) -

BT rehiddh o ¥ g W EFaada T fima (“positive” ) ~ T 4 & o
(“productive™) ~ T i 7 e, (“performative”) &% &g o
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(re-creation ) - frfq%‘zﬂl[asﬂ?,%g@f%lgy TR A TR TR S 33 [ﬂ[l—~
TRl R D TR A TR TR T @HJ\FE[ by, VTR A
RUF) TR TR T, VA 8RR TR - %Eﬁa%

T (S~ VS /D (replacement/displacement ) 7y SR =
7EE‘ET$E?«E'I_F§E1F%‘EIUETT J(correspondence)%’r%'“F , (harmonization ) »

Eﬁ%ﬂf » BV ElERL “saying after” (“after” ¥ Hio - £l FEJJ‘FE[ INEEE

- By DAL Ij“fFH\Iﬁ'ﬁU* D~ TESEREN ) TRE S B = THER L TEETR o
fyph = F'@FJFFUF‘ Pl FostHpud [ iﬁ:ﬁﬁﬁﬂ ~ - fH] ﬁﬁ ~ R Y PRV
=S i—?ﬁiﬁﬁ—'ﬁ? (transgressions ) » X4 é:ﬁ;[ﬁ’:%\ IR B~ BB =Y (2R Al

A F'JFT;JI;

o A *ﬁ:{z)ﬁ Eﬁ P o e UAEE > Tr (R L 4 A
5’%*%1@‘?15“ r}* SRS R I B E’?F@EJI"EPF#[H'@THH ZEw
’@HI[E,J*TV 1 4 F@,LLI',:W Fle IE[fJ%TF o ZHCEGHE M P & glj‘;u(/pfﬁ’ ErisaEaatn i
o S EEB PR~ A PRI ——H ALY B, C

]?Bf’ak%> 157) lﬂﬁﬁv fi' 1% (translatability ) ~ 5E1#9 ~ FUAI1E ~ ;ﬁ%ﬂf HIp R ik

i
3] George Stiner) i (I : FF AT P11 (Afer Babel
Aspects of Language and Translation) — ;HW IRPIRT AT

/‘U l-:[:

...... BEERNX LEER L (pragmatically ) BER SF—BEENTT

B, 5 ASENEEREINERS , TERREZNGRER

]]II|I
A

B CIANERENBEESIR , MR, ... Rt , BRTE &

ENFENEHTHAAERE TeHREANESHINES.

334 MY Rl A Tedd ) - 39> ¥ R%4EE 0 | 13-

34 TR HEd § ﬁ e % # “Representing Mulan and Gulliver’s Travels: Translation,
Transplantation, and the Problematics of Authenticity” 2 & &' % » gy 43t - 4 4 4L #= ¥
AP EROP B2 Ly FALE F L (Department of Cultural Studies and Sociology,
University of Birmingham ) -

3 Gl AT aERES P g K BB (F 2 &) (“Poems after Wang Wei” ) ~ (#££ @ % 4&
XS 4 22 2 ) (“Push Hands: Tai Chi Chuan Exercises—For Frank and Maxine”)

(<ﬁ‘ AREFIEY FT ) 161,165-68) 0 iofEiF s 2 B DRI 4 AN o HAT A L hiE R
AR R ER rﬁf%au AN e FIER e Y 2 o e 2 WE TR Forng
“’»"ﬁ‘m'— 23 )’Kgq\i' fép D’fr‘“’ &m‘}“d’vrj( <ﬁi\fﬂ?¢vib—> 157) ~E'EL'FKKP%P
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BERBEERFHEL ( pictorial encoding ) WITENIE, FREZESZEHN
BE- - IFEARE-—NES- - 8RAEES  BREFRNTEE

BRAASTRER ., (xii )

Filf‘%ﬁ MJ7pA P (William Shakespeare ) ~ 2™ (Jane Austen ) ~ 556 1 ( Dante
Gabrlel Rossetti ) ~ #1<f (Noel Coward) = * 835 > = 9= T fEf e 17 J?,“jf[ld/
SPH > S (Y A PRI B - fﬂi ”fslf”]?*@'j?% (18)> FJ W%“
FYREE  (“total reading” ) I/ER------ *l ?f‘g?} TERLE d LY  (8) -
A A9 SR A FIRTE () 7 kmufmﬁt HI  BRERLE
TEAY <~ ) EEIERL TR = pObRT o ALY R [[jﬁ! Uoiﬂfﬁr,—ru
- “Hp@ﬁ?ﬁ* ﬁﬂﬂ#w@ﬂbmﬂﬂ ol ijl}[%fﬁl 5 ‘*pJ AF—%F”E%J%hF@
ﬁlih—wmt&l RIFEY (TP R M - Y SR
) AN e e ] ﬁuﬂﬂﬁfreffg 145 o 2 {E[&—L’I%(ﬂm\fﬁ i
AR ST » R RS £ % | B
W (R ER i Eﬁp% (iong] Py 5
'Rl [ﬁ‘%ﬁF[ETy |’“‘E\3]f » fik LR e %ftfﬁlf’?’gl[, X
T I HSEE - B ) E'%*’JpﬂJE'Jofﬁﬁﬁ CHVTI ) B> =128
?L’#j E{fﬁw DRV N REERRRY T PR E A ??g,‘\ 2 o TI SR es
FLEIE IR~ AR o = AT OB MR ek i R B R
:ﬂ,’;ﬂit AN A lguﬁtf[lﬁqu[ﬁgughig: ., (Balfantz and Wat 218-19) - [X
%ﬂ? I IJFIE]P*HPE «ﬁ%ﬁ[ﬁfkﬂu ’ “"JEIIE’!{FT& LIEI’“J [[ﬁ{uf[fl ~
REDARE - S EEE T P R L ISR < SRy Y
%w[ﬁ’%l%"ib’féﬂsﬁlw¢ﬂl’-1’:’m i il Pl FTJ it ’E’JFi/[”F“
i ig%ml%ﬂb B W A wlsr;:a i I IE‘ T TR
I o - S %@ ORI > 1) el o -
PRI F[gﬁ“[gl PEAFER S S [V oL HEE T _L*I]E CIEPIPVEG 2
IHE{E{ UV Fﬂ&r:—jﬁ u;@@%gulﬂ FE Y EI%‘—‘?FI SR ISV

g AR g L s chy AB B o

Bp 2 & ©*--- translation is formally and pragmatically implicit in every act of communication, in the
emission and reception of each and every mode of meaning, be it in the widest semiotic sense or in
more specifically verbal exchanges. --- Thus the essential structural and executive means and
problems of the act of translation are fully present in acts of speech, of writing, of pictorial encoding
inside any given language. Translation between different languages is a particular application of a
configuration and model fundamental to human speech even where it is monoglot” ( Steiner xii) °
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JIRE~S J&'lfﬁlﬁﬁirjld/pﬂl% i lﬁ?ﬁ%ﬂfﬁiﬁéi’ﬁﬁfjﬁx’ AP i T A
Progo ph= HpEp I R }%IJE]E DIVIET o R AR RS YR A S
(fictionalizing acts of selection and comblnatlon) (RIS R ¢§3E|}’Ffjgfw %+
VRO R R LRl o ¥ 3 TUHRL TESERR R (lser,
Fictive 19) » E:*Fi VY %?EJ’T%'LETJI*?;‘EJ% lfk T&F b F A pVRANEIHENRE
PRI, L HIJ@¢FUFA§J’H T PR LH*E‘”J |51 | VR ] [fIE
iz (A~ (Edward W. Sald) SR

...... ZRREAMNBEESFN , EFRESK —BARKREFEIN A

& O MEAEMNER., F17. HiB, #ph. E€. Q¥ —LHH

XENMAEECRARBEN —EEEHANES, ... (e

B, EHRRMARAIMEE , TURRER. BENERR A

HIFSZIE8 T TR , REBNELABENITE , ... e ne

B3 IE, (135)

[Sr‘ EALN N e S M JF]’—FUHI{E ZIHIE - J ¥ aT= @ﬁfﬁﬁlﬁ  (GRAMEFT)
R E e s B IR T L I A

LR S TN Ty fﬂﬁ <Wolfgang Iser) « 47 445 1 eh 5 60 2
- BT f?_‘_m’fx,_‘\ » H ¥ oeha) k I EE L~ p ARG (self-disclosure) > 11 2 Bt (T
587 f8 i~ gﬁﬁ SEF A~ (the triad of the i |mag|nary, the fictive, and the real ) z_ ¥ el % - &
Pz an g AR e S B 0 Raidp AR g TR pR P R g v 2 o 1A
T E AV FRER B L hiEE o @ i:gx 8 T4xaF 6 (“an act of transgression”) (lser,
“Feigning” 205) - & & {3887 2 i0 £ sgeni 4, (“our anthropological makeup,” Iser, Flctlve
Xi) e & ¥ 4B # 47 e“Feigning in Fiction” 2 The Fictive and the Imaginary ( = 2 F 4-21) -

A HEFGIER F P EGRAGE ME A wﬁé:ﬁ;f‘ M”T w B S ARGE T 2 r}r ék7 ﬁ_
&? IR iE :g’rm M+ &8 258 | (literary anthropology ) 5% ¢ ¥ & £ 5|4k 7| -

Bp < % ¢ .- the best way to consider originality is to look not for first instances of a phenomenon,
but rather to see duplication, parallelism, symmetry, parody, repetition, echoes of it—the way, for
example, literature has made itself into a topos of writing. --- The writer thinks less of writing
originally, and more of rewriting. The image for writing changes from original inscription to
parallel script, from tumbled-out confidence to deliberate fathering-forth, --- from melody to fugue”
(Said 135) -
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s e ok A Iﬂj?ﬁ k }“JA“»EU[S%if?’FEﬁJF?ﬁ (( ﬁﬂ\rﬁﬁfﬁﬁ%\} 149) - iﬁﬁ‘ﬁr?&fﬁ
W (intertextual reference ) ™ %ﬁxﬂﬂﬂﬁ TSN PRI o Ry
PIfarg - R PR ﬁi&dﬁﬂﬁﬂJi3M$mﬁ%$¥%>wﬁﬁﬂ”$%
BT P FREIRE ] > S 2 DI R poRs S RE i e T
lFL;;k},t:, I—E'[’FEZILLI'F;IF[jﬁL:‘L I ,"—‘:F{Sjjﬁﬁjjj
LF'“{/ APV [V I ZER FIIY RY o el B ) I—%Jz M IS
i [I:p ’_F;L?i’ [(y%lﬁquio EHr FTJ-\I/ Flgrlé,}blﬂﬁjr [ /\1_ ”H'j“[‘jj ui' I #\? 39 =
I D B A= BREEE o WRﬁV54¢¢ﬁTFF4rﬁ*Wﬁ
e Ve TSk = AR ) (B B F' TIp= iiﬁz ETFPYSEA )
RIS E'F@m’lpjf[livkﬂ“”‘y ﬂﬁ%ﬁ?ﬂ/l LR RS =2 TWJFIHI'
R 2 O - IR PRI 2 7pziwvyﬁwwﬁﬂ&%Tp
(translatability/untranslatability ) [H&15, iF” PRI A AT Z@gﬁéﬂfmj\i’ 'J
B R 0 R -
7= ® (Roman Jakobson) <z’$ﬁ??ﬁﬂg‘ﬁ?[|?l|?|@> (“On Linguistic Aspects
of Translation”) f[1 > = 5&5]%11?1/ F R 7-11 TE o ﬂ\[a&'%jt [éwﬁ“’?ﬁ
(Robert Frost) “ #f lﬁ%‘?ﬁ rzﬁﬁ“ﬁiuﬁﬁ“ SR 1R S PUT T (“Poetry is what
gets lost in translation”) - EWJ%T%F,I?J THRVEIRIE o B TR Ay
AT [HJE”ETP
i - &4 (Paul de Man) Tjﬁﬁﬁi%@'ﬁ%‘:’?}%ﬁﬂ ( Walter Benjamin ) fi ¢,
(R HfUZF ) (“The Task of the Translator”) Eﬁ » 2 i%j\ﬁ”“ﬁﬁ%”iﬁ?ﬁﬁw o [
S i q:@ FIREY B F DRV > R P POIIRG - IRy o 2
UL RLFRE e = 5 TEIEIR] 2 (Charles Baudelaire) v (= I fi)
( Tableaux parisiens) Elfiﬁﬁl?rh (80); J &% ~ FF+ (IfRH [ﬂ:rum[ph_?¢
wﬁw?¢>ﬁWﬁ B R (LR T ) 5 S o
- RURESEEIRRL 1 T (O MECE RERLE 1 IR 0 PG AR 7
[Carol Jacobs ) [IVEERR) ¢ [ FRI LR ALAE T FIPVERE (10ZFEY ) B
SFEPERT € LRI BRI T S R BSR E f
K PVFRERL T FM [Z755
Gy (B ﬁﬂ GL SN AN F&Eﬁﬁﬁﬁéﬁﬁ [ = FE Y
]Tg ﬂfﬂﬁfc RET R o PIPe > B (Edmund Leach) FjYIh AU R 1T e E‘[ [E;[
FUAY T8 4 g Ay ERRRPA » (RS H R JAVE TS > — (R 2 OB
(“--- for practical purposes a tolerably satisfactory translation is always possible
even when the original ‘text” is highly abstruse,” qtd. in Asad 173) < Affi 7 . = #/7%

«Jr e,:vffé’u%% PRFAZ TR LY By Fipmigoio FE AR E P
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HIREE | [ f-fY ”*Fﬁwﬂ‘“ FURIS!E R PRI TRs ) RRL Y e —HEIRR T
FIVEE LT A S ) S RLEL SIS o PP TR E T P E@;\ ay
PRI O] T T HER OSSR ¥ g
5;{%“5' T~ AR E S o LF;“JLi?'I??[ Fﬁ”"ﬁpgﬁﬁ“ rﬁf‘?jl"ﬁ”‘%”ff'lﬁlflﬁl% :
PR B AL wmwwqﬁ%ﬁ,¢@ﬂmﬁ’%mr&w S R,
HIQ Frifl &, (“[t]lhe positive imagery of translation as energy-releasing, as freeing
the linguistic sign into circulation, as transplanting, as reflowering in an enabling
language,” 74) « P =g IR S IRL BRI EIE (e 2 IDf R
WE Y fT’Eﬁ ‘ f‘r’% > F“?ﬁ > W%ﬁjﬁﬂ” YN ?

_HPI}:IF':ﬁ' = “& (J. Hillis Miller) # Jl%f% Fﬁé’?f:;'fwfm (“new starts”) FUl 4.
E Ry [fﬂ T (PEERERY ﬁﬁ?guﬁﬂm ( “Border-Crossings: Translating
Theory”) (1> “FSEEIUAREFNEEE (Ruth) [ofi=Fis P IRIFVL S0 4 (g
FYET] Z/DPF, FOURETTF (EEEERT) (Thomas Hardy, Far From the Madding
Crowd ) FIyrs&ps f[?\]% <*&ff;’§§> (John Keats, “Ode to a Nightingale” ) > s ]I FFUZ@?
R TR~ BHANEOTER - QTR D B AL e O SPANTE ST R
vﬁ@@ﬂ%%@wmﬂﬁw; ujmwpw A PR (e
FOTE RS > PR S0 2 S5 Ao VAN B S 2 IO RIRE Ao eI
VIR W B EER AR T L lFIfj?‘J? (Ef] [;j ;[é%j%ﬁw o iﬁ%@[ﬁi]}d}ijpﬁ'[
HZEACUR ALY < T R SRR AR A o MR (TR SR
S P [py) o (Balfantz and Wat 219) o ELHF > gL B8R )5 ?Erj [kl
FIJ[?WJ;J Flo & 277 T (=R J?fg;}fgwgu (*“a potential source of cultural change,”
Venuti 87) o Fjij¥ 57= & ulé‘ﬁﬁfpﬁﬂv’rﬁ FOErfy] > Bls T & pEREy
Bl Epussl °i§?§§fﬁlilﬁlip YRS~ EIE ERRERY T RO £
TEnc ERL AR T8 L=t ol - 0 = S MR A R S R IR E & g O
=Y ;‘Eﬂﬁ MR gL 2 -

ALY FP BRI > 1 31 PR - S
@QH Al ETPE Wi Al @lﬂﬂﬁ’%ﬂ} ot L1 ] PP = EL (reception hlstory)
@E& Tﬂw§w SR T F 2 PRI > b SR 5 m o
£, L f,é@;gfk R e I JET"FI P EFRLAVES q\rﬁijtiz@?jﬁ%pw =
Wﬂhﬁﬁﬁﬁ9W@M%ﬁﬁ%@@#wmﬁg%@%ﬁ%‘ﬁﬁiﬁ‘

{fh

SNSRI Er e S ST GUEE EE i E SR T e
P B (A ﬁ*?ﬁ*PWWp~Wﬂ¢’”' AU T I H T
poE % (local sensitivities) >~ o RIS HypvE S M AURIH Eiy’g“jt e &
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SR FLAYRS o 1) @%@7\1*%%F’?ﬁﬂjpjg [1Y E”'Frjij AT Y RS
(= ffF BER T ir#wﬁiﬁ:ﬁﬂ T J' (BRI PR o = OB e
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F—,rg 0EE ﬂé%‘ﬁm HFE 2 7 flﬁ”ﬁa? IR :—“ Eﬂ‘ EE iy
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P P B S ) uﬁ%ﬁ«%w SiEs
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“Expounding the Doubtful Points”:
Border-Crossings and Cultural Re-creation in

Wing Tek Lum’s Poems

Te-Hsing Shan”

Abstract

From an inter-lingual, trans-national, and cross-cultural perspective, this paper
tries to explore how Wing Tek Lum appropriates classical Chinese literary sources, to
understand the significance of this act of translation and transplantation in Lum’s
poetical creation, and to investigate how this writing strategy helps construct his
identity as a third-generation Chinese American poet in Hawaii. The discovery of
the sources of Lum’s allusions, rather than being used to measure the authenticity of
his quotations and writing, serves to highlight Lum’s originality in utilizing these
allusions to achieve his specific purposes in particular poems. Furthermore, from the
perspective of translation as performative, initiatory, and liberating, this paper
demonstrates that Lum’s appropriation, transplantation, and domestication of classical
Chinese elements generate effects which are beyond the expectations of monolingual
readers, English or Chinese, and even bilingual readers. This paper, therefore,
attempts to shed light on a neglected aspect of a neglected poet in a neglected island
and, by so doing, helps explore the multiple dimensions of translation and remap
Chinese American literature.

" Research Fellow, Institute of European and American Studies, Academia Sinica.
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